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CONTEMPORARY KINETIC ART AND THE 
FOLK TRADffiON: 
A SENSE OF WHIMSEY 
• through November 22 
SELECTIONS FROM J.M.W. TURNER'S UBER 
STUDIO RUM 
• through November 22 
CHAMBER MUSIC CONCERT: 
NEW MUSIC ENSEMBLE 
• Sunday, November 1, 7_pm 
[Please note starting timef 
VISITING ARTIST'S LEC1URE: TERRENCE KARPOWICZ 
• Tuesday, November 3, 7pm 
CLOISONNE WORKSHOP 
• Saturday & Sunday, November 7 & 8, 8am-5pm 
• Registration Deadline: November 6 
TARBLE CLOSED FOR THANKSGIVING HOLIDAY 
• November 26-27 
CONTEMPORARY KINETIC ART AND TilE FOLK TRADITION: 
A SENSE OF WHIMSEY 
• through November 22, Main Galleries 
What do antique weathervanes, a sculpture that was in the movie ''Twister," balancing 
toys, and a wfrirligi~ titled Monica and Bill Fiddling Around have in common? They are 
all part of the exlubttion Contem~rary Kinetic Art and the Folk Tradition: A Sense of 
Whtmsey. Organized by EIU Art Professor Jeff Boshart, A Sense of Whim~ explores the 
evolution of weathervanes, whirligigs and balancing toys, and their relationship to 
non-motorized kinetic (moveable) sculpture by contemporary artists. A speciaf focus 
is on Illinois folk art circa late-1800s to early 1900s and art by contemporary Illinois 
artists. The exhibition shows that art can have a playful aspect while still being seri-
ous, and that folk art and fine art can share many of the same qualities. 
Included are historical works from Illinois folk arts collector Merle Glick, the National 
Museum of American Arts/Smithsonian Institution, contempor~ works by sculptors 
and folk artists, selections from balancing toy collector Arnold Friedmann, works from 
the Tarble Arts Center Folk Arts Collection and from private collectors. The contem-
porary artists represented are George Rickey, the "dean" of American kinetic art, 
Terrence Karpowicz, Brent Kington, Ed "Rambow" Larson, Norman Leonard, Evan 
Lewis, Virgil Norberg, Christine Rojek, and Patrick Zentz. 
SELECTIONS FROM J.M.W. TURNER'S LIBER STUDIORUM 
• throu$h November 22 
Engravmgs by the 19th century British master J.M.W. Turner make up this exhibition. 
Selected from Turner's Liber Sludiorum cycle, the prints are on loan from the 
Indianapolis Museum of Art, from the ~uest ofKurt F. Pantzer. Turner is often 
viewed as one of the artists who lead to Impressionism. While living in England in 
the 1870s Impressionists Claude Monet and Camille Pissaro both stuaied Turner's 
landscapes. They were influenced by Turner's abilit}' to use light and color to depict 
atmospheric effects "from early autumn frosts to the last wet snows of winter and all 
hours from dawn to twilight," as stated by noted art historian George Heard 
Hamilton. Although now recognized as Britain's foremost painter of the Romantic 
movement, in the early 1800s some of Turner's paintings were so modem as to be 
condemned as unfinished. 
The Liber Studiorum cycle was created by Turner between 1806 and 1819. Through the 
cycle Turner sought to demonstrate his position as the leader of the Romantic 
movement in Great Britain (and silence his many critics) through his ability to depict 
every kind of landscape and seascape. This included historicaL ~storal, mountain-
ous, marine, and archttectural subjects. Uke Diirer and Rembrandt before him, Thrner 
wanted to create engravings that were unique to themselves, not reproductions of 
paintings. And as prints th~ could be distributed and sold directly to a wide audi-
ence. All of the works in Liber Studiorum were etched by Turner frOm drawin~ made 
just for the cycle. The etched copper plates were then turned over to professtonal 
engravers for the mezzotinting process, done right over Thmer's etched lines. States 
ana proofs of the prints from the cycle show that Thmer was involved throughout the 
deve1opment of each of the prints created for Uber Studiorum. A total of seventy-one 
prints were created for the cycle, thirty-four of which are included in the Tarble exhi-
bition. Also exhibited is one etching which shows the state of the engraving plates 
when given by Turner to the professional engravers. 
CHAMBER MUSIC CONCERT: NEW MUSIC ENSEMBLE 
• Sunflay, November 1, 7pm [Please note starting time] 
The New Music Ensemble, from the University of lllinois-Champaign/Urbana, will 
present the second concert in the 1998-99 Chamber Music Series. R~lar concert-
goers are asked to note the evening starting time. The program will mclude signifi-
cant 20th Century works: Elliott Carter's A Mirror on Whicn to Dwell, George Ciumb's 
Night of the Four Moons, and John Cage's Songbooks. The ensemble is directed by com-
poser William Brooks. The program as a whole is designed in part to illustrate the 
radically different ways in whiCh 20th-<entury vocal music has evolved. Carter's 
work requires great technical flourish and is composed with a 20th-<entury harmonic 
and rhythmic vocabulary. But Carter actually continues what is essentially the 19th-
century tradition of expressive, pictorial text-setting music. Crumb's music is theatri-
cal and relies on extreme coloristic effects in both instruments and voice, many using 
what are called "extended techniques." John Cage's Songbooks are, in a sense, not 
songs at all, but invitations to performers to construct arbitrary continuities of sound 
ana theatre which are sometimes absurd or even funny. 
Brooks will introduce the works with comments through what he calls a "workshop" 
approach in which, for instance, the ensemble will illustrate some key passages or 
tecbniques before actually performing the work. Brooks will be joinooby Kristin 
Perks Cham~ and Joan ~arie Dauber. Both are graduate students at llhnois who are 
specializing m 20th century music. Brooks has distinguished himself as a composer, 
tenor, and conductor of vocal and instrumental ensemoles in the U.S. and Great 
Britain. Brooks has been a Fulbright-Hays Senior Professor of American Music at the 
University of Keele (Great Britain} and a Smithsonian Fellow, among his various hon-
ors. He has received commissions from the Kronos Quartet, Oeveland Chamber 
Society, the British Arts Council, and other organizations. And he has been awarded a 
National Endowment for the Arts Composers Fellowship and numerous ASCAP 
awards. Brooks is an Associate Professor in the School of Music at the University of 
lllinois. He holds a BA in music and mathematics from Wesleyan University (cum 
laude), and MM in musicology and DMA in composition and theory from the 
University of lllinois. 
Admission is $4.50; $2.50 for full-time students and senior citizens. Tickets are avail-
able at the door the day of the concert or in advance from the Eastern lllinois 
University Music Depcirtment, co-sponsor of the series. Call Eastern's Music 
Department office at "217 /581-3010 for ticket information. 
VISITING ARTIST'S LECTURE: TERRENCE KARPOWICZ 
• Tuesdav, November 3, 71'!" 
Noted Chicago sculptor Terrence ~wicz will present a slide lecture about his art 
in conjunction with the exhibition Con~ary Kinetic Art and the Folk Tradition: A 
Sense of Whimsey. Karpowicz has developed an international reputation as a sculptor. 
After graduatin~ from college Karpowicz moved to New York to !_ry to make it as a 
painter. But while working as an assistant for artist Larry Poons, Karpowicz gave up 
aspirations of being a painter and turned to sculpture after being exposed to sculpture 
by Mark diSuvero. ~wicz enrolled in graduate school to study with Frank Gallo 
at the University of llliriois-Champaign/Urbana. Under a Fulbright-Hays Fellowship 
Karpowicz was able to work for an English millwright to learn 
you marry materials." Starting with works made of wood, l<arJ>?wicz now 
lizes steer, stone, and other materials. Karpowicz also became mterested in 
sculpture- sculpture that moves- after working in England. 
Karpowicz has received commissions from the State of Illinois' De~nt of .·.· · 
Revenue and numerous universities in Illinois, such as the University of =:: 
Chicago. His work is in the collections of Northern Illinois University, 
Museum (Republic of Georgia), and the Kemper Collection. His work has ~n'-~P.i:,,:;:: 
ited at the Corcoran Gallery of Art, the Art Iristitute of Chicago, and 
Chicago. And, with Michael Dunbar, Karpowicz is co-founder and co-.dmoct<>r 
Walk, the world's largest temporary outdoor sculpture exhibition. 
CLOISONNE WORKSHOP < ,) 
ieii~:tl&~;~::tn~;'~~~ ~te~' ~':';t.s:Soid::f:stcl~~~~":kshop •••· :.;; 
for Saturday & Sunday Noveinber 7 & 8. This enameling workshop wilf focus on the 
cloisonne technique. Starting with a copper foundation, thin silver wires are sha~ 
and formed to create cells, or cloisons on the cop_per base. These cloisons are then filled 
with layers of enamel, resulting in jewelry: or oilier small metal pieces with a rich and 
varied surface. No prior metafs or enameling experience is required for this work-
shop. Workshop fees are $90.00 for members and $1~.00 for non-members. For reg-
istration information, please call the Tarble at 581-ARTS (-2787). 
TARBLE CLOSED FOR THANI<SGNING 
• November 26-27 
Thirty-nine area teachers attended Fall Teachers Institute Day on October 9, represent-
ing all of the seven counties served by the office of Mr. John McNary, the Regional 
Superintendent of Schools. The Tarble Arts Center is pleased to host this annual 
event which has enjoyed an increasing number of partici~nts over the last several 
years. Part of this increased attendance is due to the fact that there are more Art 
teachers in our region than in the past, and I am happy to report that Oakland has 
added an Art teacher position to their school district this year. This marks a continu-
ing trend by many area schools who have added new Art p<?Sitions in the last few 
years, including an elementary Art position at Arthur, two elementary Art teachers in 
Mattoon, and a second Art position in the Shiloh district. As those of us in the arts 
(and many others) are alreaay aware, arts in the school curriculum are an important 
and necessary component of a young person's education. 
I would also like to take this opportunity to welcome Helen Krehbiel-Reed to the 
Tarble's volunteer docent staf[ llook forward to working with Helen and the rest of 
the docents during the 1998/99 academic year. 
- IGt Morice 
I am pleased to report that the Tarble Arts Center has been awarded a grant of $7,800 
from the Illinois Arts Council, a state agency, in support of the 1998-99 exhibition and 
education program. Grant funding is awaraed on a competitive basis, and the Tarble 
Arts Center's application was very favorably ranked in relationship to applications 
from other IllinOis galleries, art museums and related organizations. 
The Tarble is once again putting art on the road. The fourth installment of Cultivating 
Creativity: Young People's Art from Area Schools began an eleven month tour in October. 
Starting in Charleston the exlUbit travels to seventeen communities throughout east-
centrallllinois. This program showcases the achievements of the school art programs 
and emphasizes the importance of including the arts in the school curriculum. 
Cultivating Creativity is made possible through the continued generous support of 
Illinois Consolidated Telephone Company and the participation of area Art teachers, 
students and parents. This year's exfiibit and tour represents a record number of par-








And selections from the Tarble's Folk Arts Collection will go to the Lakeview Museum 
of Arts & Science in Peoria for exhibition in late January tfirough March of 1999. Some 
of the area's better known folk artists will be represented, including Cora Meek, Jennie 
Cell, Ferd Metten, and Arthur Walker. Lakeview has an active folk arts exhibition pro-
gram and it is gratifying for selections from the Tarble's collection to be featured. 
-- Michael Watts 
1998 Christmas Art Sale • December 4-6 
12th Drawing/Watercolor: lllinois Biennial Exhibition • December 5- January 17 
Biennial Exhibition Reception & Awards Presentation • December 6, 2-4pm; 
Awards at 2:~m 
Galleries Oosed for Christmas & New Year's • December 24- January 4 
Hours: 10am-5pm Tues.- Fri., 10am-4pm Sat., 1-4pm Sun.; closed Mondays and holidays 
Admission: Admission is free to the galleries and all events, except as noted 
Location: South 9th Street at Cleveland Avenue, Eastern Illinois University campus, Charleston 
Phone: 217 /581-2787; Fax: 217 /581-7138; Website: http:/ /www.eiu.edu/-tarble 
The Tarble Arts Center, a division of the College of Arts & Humanities, is partially supported by 
Tarble Arts Center membership contributions and by the Illinois Arts Council, a state agency. 
Tarble Arts Center Advisory Board Officers: 
Therese Supple Kincade, President 
Ron Wolhstem, Vice President 
John Armstrong, Secretary 
Tarble Arts Center Staff: 
Michael Watts, Director 
Kit Morice, Curator of Education 
David Pooley, Registrar 
Fran Witteneerg, Secretary 
James K. Johnson, Dean, College of Arts & Humanities 
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